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C6 thé khang dinh thé gidi coi nguon bao trim toan bo tac pham caa Le Clézio va cai coi nguon do luén nhan
manh hoan canh ton tai ciia con ngudi trong thé giéi nay . Bt phép thi ca, sy phong phu cua tir vung duoc rit
ra tir thé gioi khoang chét, dong vat, thuc vat, thong qua céc loai so sanh, 4n du da lam noi bat gié tri vat chat
cua thé giéi va giam nhe tinh tri tué, bac hoc. Mot bit phap giau cam xdc ménh liét, wu tién cho cam giac, cac
dic tinh cy thé cua db vat va nhiing tinh hudng dugc chiém ngudng. T4t ca nhitng ki thuat nay tu hoi mot quan
niém cbt 16i 1a: vin @& chuyén dich cach nhin caa con ngudi dén nhitng thanh phan cua thé gisi vat chit bao
quanh con ngudi, chuyén tai mot quan niém vé sy ton tai, xac dinh k§ thuat viét vin cua Le Clézio.

Nguyén Thi Binh. 2007. The world origin in the poetics of novels by J.M.G Le Clézio, Journal of Foreign
Literature, No.5, 156-169.

It is assured that the world origin is prevalent in every work by Le Clézio and it always emphasizes the
existence of human in the world. Poet writing techniques as well as lexical diversity, which are generated from
the world of minerals, animals and plants via simile and metaphor, highlight the value of the world and
minimize the intellectual features. He has a writing style full of strong emotions, priotizing feelings and
specific characteristics of objects and situations. All these techniques make up a core viewpoint, which is to
shift people’s view towards living things arround them, conveying a perception on existence, and identifying
Le Clézio’s writing technique.
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